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transport. All literary events of Gulyai Pole take place on the Donbass railway. 
Various art schools, styles and trends coexisted on a rich literary palette. The rad-
ical proletarian cultural enlightenment, whose theorists advocated the creation of 
a "purely proletarian culture" by "laboratory means" (Ellan-Blakitny, Ignat Mik-
hailichenko, Mikola Khvylevoy), considered the transport of the future. It was, of 
course, a railway with elements of futurism - high-speed steam locomotives, air-
planes. The second direction of literature of this period is considered Ukrainian 
neoclassicism - an orientation towards the creation of high harmonious art based 
on the development of classical samples of world literature. It considers transport 
on a global scale in all its aspects. The rigid framework of the style of socialist 
realism prevailing in the Soviet period was used by Ukrainian writers to create li-
terature that is still relevant today. These are the works of Pavel Tychina, Maxim 
Rylsky, Vladimir Sosyura, Alexander Dovzhenko, Alexander Gonchar and oth-
ers. They beautifully sang modern forms of transport in their literary works, the 
beauty  of  their  use.  For  the  first  time  after  N.  Gogol,  attention  was  paid  to  the  
condition of the roads. The famous expression of the writer about fools and roads 
has found a new interpretation – the roads of the future do not consider the pres-
ence of fools on the roads. 

In our time, with a certain liberalization of social and political life in Ukraine, 
a powerful artistic movement has arisen, in which transport has received a new 
reflection. Literary heroes use air transport and get into different plots. Artistic 
works of this period have a certain literary level. It is distinguished by the origi-
nality of the form of reflection of the role of transport for literary heroes and does 
not contradict the basic moral and ethical principles of society. These principles 
are practically lost in our time - transport is considered as an element of a crimi-
nal incident, terrorism or sabotage. The romanticism of human relations in trans-
port is pushed into the background of the literary works of our time and is attrac-
tive at the level of sex-pornographic episodes in the compartment of carriages. 
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ȿ. ȼ. ȿɊɆɈɅȿɇɄɈ, Ⱥ. ɘ. ɄɍɅȺɀȿɇɄɈ 

Ȼɟɥɨɪɭɫɫɤɢɣ�ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ�ɭɧɢɜɟɪɫɢɬɟɬ�ɬɪɚɧɫɩɨɪɬɚ, ɝ. Ƚɨɦɟɥɶ 
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�ɀɟɥɟɡɧɚɹ� ɞɨɪɨɝɚ� ɫɵɝɪɚɥɚ� ɢɫɤɥɸɱɢɬɟɥɶɧɨ� ɜɚɠɧɭɸ� ɪɨɥɶ� ɜ� ɷɤɨɧɨɦɢɱɟ-
ɫɤɨɦ, ɫɨɰɢɚɥɶɧɨɦ�ɢ�ɤɭɥɶɬɭɪɧɨɦ�ɪɚɡɜɢɬɢɢ�ɬɟɪɪɢɬɨɪɢɢ�Ɋɟɫɩɭɛɥɢɤɢ�Ȼɟɥɚɪɭɫɶ 
ɜ� ɤɨɧɰɟ�ɏ,ɏ�í�ɧɚɱɚɥɟ�ɏɏ�ɜɟɤɚ  ɢ� ɨɬɤɪɵɥɚ�ɩɟɪɟɞ� ɟɟ� ɧɚɪɨɞɨɦ�ɧɨɜɵɟ� ɝɨɪɢ-
ɡɨɧɬɵ�ɢ�ɜɨɡɦɨɠɧɨɫɬɢ. ɋɬɪɨɢɬɟɥɶɫɬɜɨ�ɢ�ɷɤɫɩɥɭɚɬɚɰɢɹ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɵɯ�ɥɢ-
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ɧɢɣ�ɩɪɢɧɟɫɥɢ�ɧɨɜɵɟ�ɡɧɚɧɢɹ�ɢ�ɩɪɨɮɟɫɫɢɢ, ɧɨɜɵɟ�ɬɟɯɧɨɥɨɝɢɢ�ɢ, ɩɪɟɠɞɟ�ɜɫɟ-
ɝɨ, ɫɦɟɧɭ� ɦɢɪɨɜɨɡɡɪɟɧɢɹ. ɋ� ɪɚɡɜɢɬɢɟɦ� ɠɟɥɟɡɧɨɣ� ɞɨɪɨɝɢ, ɜɧɟɞɪɟɧɢɟɦ� ɪɟ-
ɜɨɥɸɰɢɨɧɧɵɯ� ɬɟɯɧɢɱɟɫɤɢɯ� ɫɪɟɞɫɬɜ� ɧɚɱɚɥɚ�ɮɨɪɦɢɪɨɜɚɬɶɫɹ� ɜɟɪɚ� ɜ� ɩɨɫɬɨɹɧ-
ɧɵɣ�ɩɪɨɝɪɟɫɫ�ɱɟɥɨɜɟɱɟɫɬɜɚ, ɢɞɭɳɟɝɨ� ɤ�ɜɫɟ�ɛɨɥɟɟ�ɜɵɫɨɤɨɦɭ, ɫɨɜɟɪɲɟɧɧɨɦɭ 
ɫɨɫɬɨɹɧɢɸ. ɑɟɥɨɜɟɤ�ɫɬɚɥ�ɨɫɦɵɫɥɢɜɚɬɶɫɹ�ɤɚɤ�ɫɭɳɟɫɬɜɨ�ɩɪɨɝɪɟɫɫɢɜɧɨɟ�ɢ�ɜɫɟ 
ɛɨɥɟɟ� ɫɨɜɟɪɲɟɧɫɬɜɭɸɳɟɟɫɹ. ȼ�ɦɢɪɨɜɨɡɡɪɟɧɢɢ�ɥɢɱɧɨɫɬɶ�ɩɟɪɟɲɥɚ�ɨɬ� ɫɭɟɜɟ-
ɪɢɣ�ɤ�ɧɚɭɤɟ. ɉɨɹɜɢɥɚɫɶ�ɭɜɟɪɟɧɧɨɫɬɶ�ɜ�ɫɢɥɟ�ɝɥɭɛɨɤɢɯ�ɧɚɭɱɧɵɯ�ɡɧɚɧɢɣ, ɭɛɟ-
ɠɞɺɧɧɨɫɬɶ, ɱɬɨ�ɫ�ɩɨɦɨɳɶɸ�ɬɟɯɧɢɤɢ�ɱɟɥɨɜɟɤ�ɜɫɺ�ɜ�ɛɨɥɶɲɟɣ�ɫɬɟɩɟɧɢ�ɨɜɥɚɞɟ-
ɜɚɟɬ�ɦɢɪɨɦ. Ɍɚɤɢɦ�ɩɪɨɝɪɟɫɫɢɜɧɵɦ�ɱɟɥɨɜɟɤɨɦ�ɩɪɟɞɫɬɚɥ�ɜ�ɛɟɥɨɪɭɫɫɤɨɣ�ɥɢɬɟ-
ɪɚɬɭɪɟ�ɤɨɧɰɚ�ɏ,ɏ�í�ɧɚɱɚɥɚ�ɏɏ�ɜɟɤɚ�ɩɪɟɞɫɬɚɜɢɬɟɥɶ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɣ�ɩɪɨ-
ɮɟɫɫɢɢ.  

Ȼɟɥɨɪɭɫɫɤɚɹ�ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ�ɥɢɬɟɪɚɬɭɪɚ�ɞɚɟɬ�ɞɨɫɬɚɬɨɱɧɵɣ�ɦɚɬɟɪɢɚɥ�ɞɥɹ 
ɚɧɚɥɢɡɚ�ɥɢɱɧɨɫɬɢ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɢɤɚ, ɟɝɨ�ɫɤɥɚɞɚ� ɭɦɚ, ɫɬɢɥɹ�ɩɨɜɟɞɟɧɢɹ, ɯɚ-
ɪɚɤɬɟɪɧɵɯ�ɨɫɨɛɟɧɧɨɫɬɟɣ�ɠɢɡɧɢ. Ȼɟɥɨɪɭɫɫɤɢɟ� ɩɢɫɚɬɟɥɢ�ə. Ʌɭɱɢɧɚ, ȼ. Ƚɨɥɭ-
ɛɨɤ, Ɇ. Ʌɵɧɶɤɨɜ�ɩɨɫɜɹɬɢɥɢ�ɧɟɦɚɥɨ�ɫɬɢɯɨɬɜɨɪɧɵɯ�ɢ�ɩɪɨɡɚɢɱɟɫɤɢɯ�ɩɪɨɢɡɜɟ-
ɞɟɧɢɣ� ɨɩɢɫɚɧɢɸ� ɪɚɡɥɢɱɧɵɯ� ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ� ɬɪɭɞɨɜɵɯ� ɩɪɨɮɟɫɫɢɣ, ɬɚɤ� ɢɥɢ 
ɢɧɚɱɟ� ɫɜɹɡɚɧɧɵɯ� ɫ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɵɦ�ɬɪɚɧɫɩɨɪɬɨɦ�ɢ� ɨɛɟɫɩɟɱɢɜɚɸɳɢɯ� ɷɮ-
ɮɟɤɬɢɜɧɭɸ� ɪɚɛɨɬɭ� ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɣ� ɢɧɮɪɚɫɬɪɭɤɬɭɪɵ. ɉɢɫɚɬɟɥɢ� ɯɚ-
ɪɚɤɬɟɪɢɡɭɸɬ� ɨɬɥɢɱɢɬɟɥɶɧɵɟ� ɨɫɨɛɟɧɧɨɫɬɢ� ɫɩɟɰɢɚɥɢɫɬɨɜ� ɞɚɧɧɨɣ� ɨɬɪɚɫɥɢ, 
ɫɜɹɡɚɧɧɵɟ� ɫ� ɨɛɟɫɩɟɱɟɧɢɟɦ  ɛɟɡɨɩɚɫɧɨɫɬɢ� ɦɧɨɝɢɯ� ɥɸɞɟɣ� ɢ� ɫɨɯɪɚɧɟɧɢɟɦ 
ɛɨɥɶɲɨɝɨ� ɤɨɥɢɱɟɫɬɜɚ� ɝɪɭɡɨɜ. ɍ� ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɣ� ɩɪɨɮɟɫ-
ɫɢɢ� ɯɭɞɨɠɧɢɤɢ� ɫɥɨɜɚ� ɨɬɦɟɱɚɸɬ� ɩɪɨɮɟɫɫɢɨɧɚɥɢɡɦ, ɡɧɚɧɢɟ� ɢ� ɭɜɥɟɱɟɧɧɨɫɬɶ 
ɪɨɞɨɦ�ɜɵɛɪɚɧɧɨɣ� ɞɟɹɬɟɥɶɧɨɫɬɢ, ɚ� ɬɚɤɠɟ�ɥɢɱɧɵɟ�ɤɚɱɟɫɬɜɚ, ɬɚɤɢɟ� ɤɚɤ� ɨɫɬɨ-
ɪɨɠɧɨɫɬɶ, ɨɬɜɟɬɫɬɜɟɧɧɨɫɬɶ�ɢ�ɚɤɤɭɪɚɬɧɨɫɬɶ. Ⱥɜɬɨɪɵ�ɩɨɤɚɡɵɜɚɸɬ «ɧɨɜɵɯ�ɥɸ-
ɞɟɣ», ɤɨɬɨɪɵɯ�ɨɬɥɢɱɚɸɬ� ɭɫɬɨɣɱɢɜɵɟ�ɦɨɪɚɥɶɧɵɟ�ɩɪɢɧɰɢɩɵ, ɩɪɨɝɪɟɫɫɢɜɧɵɟ 
ɜɡɝɥɹɞɵ, ɬɹɝɚ�ɤ�ɧɚɭɤɟ�ɢ�ɤɭɥɶɬɭɪɟ.  

Ɉɞɧɢɦ�ɢɡ�ɩɟɪɜɵɯ�ɩɢɫɚɬɟɥɟɣ, ɨɫɦɵɫɥɢɜɲɢɯ� ɪɨɥɶ�ɠɟɥɟɡɧɨɣ� ɞɨɪɨɝɢ�ɢ� ɟɺ 
ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ� ɜ� ɠɢɡɧɢ� ɛɟɥɨɪɭɫɫɤɨɝɨ� ɨɛɳɟɫɬɜɚ� ɹɜɥɹɟɬɫɹ� ə. Ʌɭɱɢɧɚ 
(1851í1897). ə. Ʌɭɱɢɧɚ�ɧɟɤɨɬɨɪɨɟ�ɜɪɟɦɹ�ɪɚɛɨɬɚɥ�ɧɚɱɚɥɶɧɢɤɨɦ�ɝɥɚɜɧɵɯ�ɠɟ-
ɥɟɡɧɨɞɨɪɨɠɧɵɯ�ɦɚɫɬɟɪɫɤɢɯ�ɜ�Ɍɢɮɥɢɫɟ, ɚ�ɩɨɫɥɟ�ɜ�ɬɟɯɧɢɱɟɫɤɨɦ�ɛɸɪɨ�Ʌɢɛɚɜɨ-
Ɋɨɦɟɧɫɤɨɣ� ɠɟɥɟɡɧɨɣ� ɞɨɪɨɝɢ. ɉɨɷɬɨɦɭ� ɟɝɨ� ɢɧɬɟɪɟɫɭɟɬ  ɪɚɡɜɢɬɢɟ� ɪɨɞɧɨɝɨ 
ɤɪɚɹ, ɫɜɹɡɚɧɧɨɟ�ɫ�ɬɟɯɧɢɱɟɫɤɢɦ�ɩɪɨɝɪɟɫɫɨɦ. ȼ�ɩɨɷɦɟ «Ɉɯɨɬɧɢɱɶɢ�ɚɤɜɚɪɟɥɢ�ɫ 
ɉɨɥɟɫɶɹ» (1898) ɚɜɬɨɪ� ɢɡɨɛɪɚɠɚɟɬ� ɞɢɫɤɭɫɫɢɸ� ɩɪɨɫɜɟɳɟɧɧɨɝɨ� ɠɟɥɟɡɧɨɞɨ-
ɪɨɠɧɢɤɚ� ɫ� ɤɪɟɫɬɶɹɧɢɧɨɦ, ɦɚɥɨɨɛɪɚɡɨɜɚɧɧɵɦ� ɠɢɬɟɥɟɦ� ɉɨɥɟɫɶɹ, ɤɨɬɨɪɵɣ 
ɜɵɫɬɭɩɚɟɬ� ɩɪɨɬɢɜ� ɫɬɪɨɢɬɟɥɶɫɬɜɚ�ɠɟɥɟɡɧɨɣ� ɞɨɪɨɝɢ. Ʉɪɟɫɬɶɹɧɢɧɚ� ɛɟɫɩɨɤɨɹɬ 
ɜɵɪɭɛɤɚ�ɥɟɫɨɜ�ɢ�ɩɨɹɜɥɟɧɢɟ�ɧɨɜɵɯ�ɥɸɞɟɣ, ɧɨɜɵɯ�ɩɨɪɹɞɤɨɜ, ɤɨɬɨɪɵɟ�ɜɧɟɫɭɬ 
ɛɟɫɩɨɤɨɣɫɬɜɨ� ɢ� ɪɚɡɥɚɞ� ɜ� ɭɫɬɨɹɜɲɢɣɫɹ� ɠɢɡɧɟɧɧɵɣ� ɭɤɥɚɞ. ȿɝɨ� ɫɨɛɟɫɟɞɧɢɤ, 
ɨɛɪɚɡɨɜɚɧɧɵɣ� ɢɧɠɟɧɟɪ, ɧɚɩɪɨɬɢɜ, ɨɩɢɫɵɜɚɟɬ� ɛɥɚɝɚ� ɰɢɜɢɥɢɡɚɰɢɢ, ɤɨɬɨɪɨɟ 
ɩɪɟɞɩɨɥɚɝɚɟɬ�ɪɚɡɜɢɬɢɟ�ɫɟɬɢ�ɠɟɥɟɡɧɵɯ�ɞɨɪɨɝ:  

ɋɩɪɚɱɚɰɰɚ�ɡ�Ƚɪɵɲɤɚɦ�ɰɹɠɤɚ, ɥɨɛ�ɹɝɨ�ɡɚɤɭɬɵ.  
ɇɚ�ɞɵɫɩɭɬɵ, ɧɚ�ɫɩɨɫɚɛ�ɧɨɜɵ�ɿ�ɧɹɱɭɬɵ.  
Ʌɹɩɟɣ�ɭɡɜɚɠɦɚ, ɫɤɿɞɤɭ�ɪɨɛɹɱɵ�ɩɪɵɬɵɦ,  
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ɐɿ�ɺɫɰɶ�ɯɨɰɶ�ɱɚɫɬɤɚ�ɩɪɚʆɞɵ�ʆ�ɩɨɝɥɹɞɡɟ�ɫɬɚɪɵɦ?  
ȱɞɡɟ�ɞɚ�ɥɸɞɭ�ɩɨɫɬɭɩ, ɯɚɣ�ɿɞɭɰɶ�ɿ�ɥɸɞɡɿ,  
Ƚɭɞɨɤ�ɮɚɛɪɵɱɧɵ�ɤɥɿɱɚ, ɩɚɪɚɜɨɡɵ�ɛɭɞɡɹɰɶ,  
ɋɜɟɬ�ɛɟɥɵ�ɚɛɹɝɚɟ�ɬɷɥɟɝɪɚɮ�ɝɚɧɰɨɦ,  
Ɋɚɡɜɟɹʆ�ɰɟɦɪɭ�Ɍɨɦɚɫ�ɗɞɵɫɚɧ�ɫɜɹɬɥɨɦ.  
ɒɬɨ�ʆɛɚɱɵɦ, ɰɹɠɤɚ�ɩɪɚɪɚɤɚɰɶ, ɹɤ�ɚɞ�ɧɚɜɭɤɿ  
Ⱦɭɠɷɰɶ, ɫɩɪɵɬɧɟɰɶ�ɭ�ɱɚɥɚɜɟɤɚ�ɛɭɞɭɰɶ�ɪɭɤɿ! [1].  
Ȼɟɥɨɪɭɫɫɤɢɣ�ɩɢɫɚɬɟɥɶ�ȼ. Ƚɨɥɭɛɨɤ (1882í1937) ɪɨɞɢɥɫɹ�ɜ�ɫɟɦɶɟ�ɪɚɛɨɱɟɝɨ-

ɠɟɥɟɡɧɨɞɨɪɨɠɧɢɤɚ, ɪɚɛɨɬɚɥ� ɫɥɟɫɚɪɟɦ�ɜ�Ɇɢɧɫɤɨɦ�ɞɟɩɨ. ȼ�ɫɮɟɪɭ� ɢɧɬɟɪɟɫɨɜ 
ȼ. Ƚɨɥɭɛɤɚ�ɜɯɨɞɢɬ� ɨɫɦɵɫɥɟɧɢɟ� ɫɭɞɶɛɵ�ɪɚɛɨɬɧɢɤɚ�ɠɟɥɟɡɧɨɣ�ɞɨɪɨɝɢ�ɧɚɱɚɥɚ 
ɏɏ�ɜɟɤɚ. Ɉɛɪɚɡ�ɨɬɜɟɬɫɬɜɟɧɧɨɝɨ, ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɝɨ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɢɤɚ, ɭɜ-
ɥɟɱɟɧɧɨɝɨ�ɫɜɨɢɦ�ɞɟɥɨɦ, ɨɩɢɫɚɧ�ɜ�ɪɚɫɫɤɚɡɟ�ȼ. Ƚɨɥɭɛɤɚ «ɋɬɪɟɥɨɱɧɢɤ» (1929). 
ȼ�ɩɪɨɢɡɜɟɞɟɧɢɢ�ɚɜɬɨɪ�ɫɬɚɜɢɬ�ɝɟɪɨɹ�ɩɟɪɟɞ�ɩɪɨɛɥɟɦɨɣ�ɦɨɪɚɥɶɧɨɝɨ�ɜɵɛɨɪɚ. ȼɨ 
ɜɪɟɦɹ� ɪɟɜɨɥɸɰɢɨɧɧɵɯ� ɫɨɛɵɬɢɣ 1905 ɝɨɞɚ� ɜ� Ɋɨɫɫɢɣɫɤɨɣ� ɢɦɩɟɪɢɢ� ɝɥɚɜɧɵɣ 
ɝɟɪɨɣ – ɞɨɛɪɨɫɨɜɟɫɬɧɵɣ, ɞɢɫɰɢɩɥɢɧɢɪɨɜɚɧɧɵɣ� ɫɩɟɰɢɚɥɢɫɬ� ɜɵɧɭɠɞɟɧ� ɪɟ-
ɲɚɬɶ� ɜɨɩɪɨɫ� ɨ�ɠɢɡɧɢ�ɢɥɢ� ɫɦɟɪɬɢ� ɥɸɞɟɣ, ɤɨɬɨɪɵɟ� ɡɚɜɢɫɹɬ� ɨɬ� ɟɝɨ�ɪɟɲɟɧɢɹ. 
ɋɬɪɟɥɨɱɧɢɤ�Ɇɚɤɚɪ�ɞɨɥɠɟɧ�ɩɪɨɩɭɫɬɢɬɶ�ɢɥɢ�ɩɭɫɬɢɬɶ�ɩɨɞ�ɨɬɤɨɫ�ɷɲɟɥɨɧ�ɫ�ɫɨɥ-
ɞɚɬɚɦɢ, ɟɞɭɳɢɦɢ�ɞɥɹ�ɩɨɞɚɜɥɟɧɢɹ�ɜɨɫɫɬɚɧɢɹ�ɪɚɛɨɱɢɯ. Ⱥɜɬɨɪ�ɢɡɨɛɪɚɠɚɟɬ�ɦɭ-
ɱɢɬɟɥɶɧɵɟ�ɬɟɪɡɚɧɢɹ, ɦɨɪɚɥɶɧɭɸ�ɞɢɥɟɦɦɭ, ɜɨɡɧɢɤɲɭɸ�ɜ�ɫɨɡɧɚɧɢɢ�ɝɟɪɨɹ, ɤɨ-
ɬɨɪɵɣ�ɜɫɟɣ�ɞɭɲɨɣ�ɩɨɞɞɟɪɠɢɜɚɟɬ�ɛɨɪɶɛɭ�ɪɚɛɨɱɢɯ�ɢ�ɜ�ɬɨ�ɠɟ�ɜɪɟɦɹ�ɧɟ�ɦɨɠɟɬ 
ɩɨɣɬɢ�ɧɚ�ɧɚɪɭɲɟɧɢɟ�ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɝɨ�ɞɨɥɝɚ, ɡɧɚɹ, ɤɚɤɢɟ�ɠɟɪɬɜɵ�ɩɨɜɥɟɱɺɬ 
ɡɚ�ɫɨɛɨɣ�ɟɝɨ�ɩɨɫɬɭɩɨɤ. ȼ�ɢɬɨɝɟ�ɨɧ�ɩɟɪɟɜɨɞɢɬ�ɫɬɪɟɥɤɭ�ɧɚ�ɝɢɛɟɥɶɧɵɣ�ɩɭɬɶ, ɧɨ 
ɞɚɺɬ�ɤɪɚɫɧɵɣ� ɫɢɝɧɚɥ�ɢ�ɥɢɲɶ�ɧɟɧɚɞɨɥɝɨ�ɨɫɬɚɧɚɜɥɢɜɚɟɬ�ɩɨɟɡɞ. ɉɨɫɥɟ�ɩɨɞɚɜ-
ɥɟɧɢɹ� ɜɨɫɫɬɚɧɢɹ� ɫɬɪɟɥɨɱɧɢɤɚ� ɭɜɨɥɶɧɹɸɬ� ɫ�ɠɟɥɟɡɧɨɣ� ɞɨɪɨɝɢ� ɢ� ɟɦɭ� ɩɪɢɯɨ-
ɞɢɬɫɹ�ɩɚɫɬɢ� ɝɭɫɟɣ, ɱɬɨɛɵ�ɧɟ� ɭɦɟɪɟɬɶ� ɫ� ɝɨɥɨɞɭ. Ʌɢɲɶ�ɢɡɪɟɞɤɚ, ɫɥɵɲɚ� ɫɜɢ-
ɫɬɨɤ�ɩɚɪɨɜɨɡɚ,  Ɇɚɤɚɪ�ɫɨ�ɫɥɟɡɚɦɢ�ɧɚ�ɝɥɚɡɚɯ�ɜɫɩɨɦɢɧɚɟɬ�ɪɚɛɨɬɭ,  ɤɨɬɨɪɨɣ�ɩɨ-
ɫɜɹɬɢɥ� ɫɜɨɸ�ɠɢɡɧɶ: «Ɂɞɚɥɺɤɭ� ɫɬɚɥɺɜɚɣ� ɿɫɬɭɠɤɚɣ� ɦɿɝɚɰɹɰɶ� ɪɷɣɤɿ. Ƚɚɪɷɡɧɵɹ 
ɩɪɚɦɟɧɧɿ�ɫɨɧɰɚ�ɤɭɩɚɸɰɰɚ�ɦɿɠ�ɪɷɟɤ�ɧɚ�ɩɹɫɤɭ, ɚ�ɬɚɦ�ɿ�ɛɭɞɤɚ�ɜɵɝɥɹɞɚɟ�ɫɩɚɦɿɠ 
ɤɭɫɬɨʆ. ɇɚɩɥɵɜɚɸɰɶ�ɭɫɩɚɦɿɧɵ 50-ɝɚɞɨɜɚɣ�ɫɥɭɠɛɵ. ɋɥɺɡɵ�ɧɚ�ɜɚɱɚɯ. Ɂɚ�ɫɿɧɿɦ 
ɛɨɪɚɦ�ɞɵɦɨɤ�ɚɞ�ɰɹɝɧɿɤɚ�ɜɿɞɚɰɶ.  ɋɸɞɵ�ɺɧ�ɛɹɠɵɰɶ�ɩɚ�ɪɷɣɤɚɯ,  ɞɪɵɠɵɰɶ�ɡɹɦ-
ɥɹ, ɞɪɵɠɵɰɶ� ɿ� ɫɷɪɰɚ� ʆ� Ɇɚɤɚɪɚ. Ƚɭɞɡɿɰɶ� ɫɜɿɫɬɨɤ – ɩɪɚɰɹɠɧɚ, ɟɤɚɬɥɿɜɚ. 
ɉɿɲɱɨɦ�Ɇɚɤɚɪɭ�ʆ�ɜɭɲɵ�ɥɟɡɟ�ɡɵɤ. Ɍɪɚɫɭɱɵɦɿ�ɪɭɤɚɦɿ�ɺɧ�ɡɚɤɪɵɜɚɟ�ɜɭɲɵ, ɫɬɚ-
ɪɚɟɰɰɚ�ɧɟ�ɱɭɰɶ�ɬɚɤɿ�ɞɚɪɚɝɿ�ɿ�ɪɚɞɚɫɧɵ�ɿ�ɰɹɩɟɪ�ɬɚɤɿ�ɞɚɥɺɤɿ�ɝɭɤ» [2, ɫ. 570]. 

ȼɵɯɨɞɟɰ�ɢɡ�ɫɟɦɶɢ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɢɤɚ, ɢɡɜɟɫɬɧɵɣ�ɛɟɥɨɪɭɫɫɤɢɣ�ɩɢɫɚɬɟɥɶ 
Ɇ. Ʌɵɧɶɤɨɜ (1899í1975) ɦɧɨɝɢɟ�ɫɜɨɢ�ɩɪɨɢɡɜɟɞɟɧɢɹ�ɩɨɫɜɹɬɢɥ�ɠɢɡɧɢ�ɠɟɥɟɡ-
ɧɨɞɨɪɨɠɧɢɤɨɜ�ɢ�ɢɯ�ɫɟɦɟɣ. Ɉɛɪɚɡ�ɩɪɟɞɚɧɧɨɝɨ�ɫɜɨɟɦɭ�ɞɟɥɭ�ɫɩɟɰɢɚɥɢɫɬɚ�ɢɡɨ-
ɛɪɚɠɚɟɬ�ɩɢɫɚɬɟɥɶ�ɜ�ɪɚɫɫɤɚɡɟ «Ⱥɧɞɪɟɣ�Ʌɟɬɭɧ» (1930). Ɋɚɫɫɤɚɡ�ɩɪɨɩɢɬɚɧ�ɭɜɚ-
ɠɟɧɢɟɦ� ɢ� ɥɸɛɨɜɶɸ� ɤ� ɪɚɛɨɬɟ� ɧɚ� ɠɟɥɟɡɧɨɣ� ɞɨɪɨɝɟ. Ⱥɜɬɨɪ� ɩɨɞɪɨɛɧɨ 
ɨɩɢɫɵɜɚɟɬ�ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɭɸ�ɞɟɹɬɟɥɶɧɨɫɬɶ�ɦɚɲɢɧɢɫɬɚ, ɫɰɟɩɳɢɤɚ, ɤɨɱɟɝɚ-
ɪɚ. Ɉɞɧɚɤɨ� ɨɫɧɨɜɧɨɟ� ɜɧɢɦɚɧɢɟ� ɩɢɫɚɬɟɥɹ� ɫɨɫɪɟɞɨɬɨɱɟɧɨ� ɧɚ� ɜɵɞɚɸɳɟɣɫɹ 
ɥɢɱɧɨɫɬɢ�ɝɥɚɜɧɨɝɨ�ɝɟɪɨɹ  ɩɪɨɢɡɜɟɞɟɧɢɹ – ɦɚɲɢɧɢɫɬɚ. Ȼɨɥɶɲɭɸ�ɱɚɫɬɶ�ɫɜɨɟɣ 
ɠɢɡɧɢ, ɫ�ɸɧɵɯ�ɥɟɬ�ɞɨ�ɫɬɚɪɨɫɬɢ, ɝɟɪɨɣ�Ⱥɧɞɪɟɣ�ɋɨɩɭɧ�ɩɨɫɜɹɳɚɟɬ�ɪɚɛɨɬɟ�ɧɚ 
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ɠɟɥɟɡɧɨɣ�ɞɨɪɨɝɟ. ȼ�ɦɨɥɨɞɨɫɬɢ�ɨɧ�ɩɨɥɭɱɚɟɬ�ɩɪɨɡɜɢɳɟ�Ⱥɧɞɪɟɣ�Ʌɟɬɭɧ�ɡɚ�ɫɦɟ-
ɥɭɸ�ɢ�ɪɢɫɤɨɜɚɧɧɭɸ�ɦɚɧɟɪɭ�ɭɩɪɚɜɥɟɧɢɹ�ɩɨɟɡɞɨɦ. ȼɨ�ɜɪɟɦɹ�ɪɚɛɨɬɵ�ɦɚɲɢɧɢ-
ɫɬɨɦ�ɩɚɪɨɜɨɡɚ�ɨɧ�ɧɟ�ɪɚɡ�ɫɨɜɟɪɲɚɟɬ�ɨɬɜɚɠɧɵɟ�ɩɨɫɬɭɩɤɢ, ɫɩɚɫɚɹ�ɫɟɛɹ�ɢ�ɩɚɫ-
ɫɚɠɢɪɨɜ�ɩɨɟɡɞɚ�ɛɥɚɝɨɞɚɪɹ�ɦɚɫɬɟɪɫɬɜɭ�ɭɩɪɚɜɥɟɧɢɹ�ɫɥɨɠɧɨɣ�ɬɟɯɧɢɤɨɣ. Ⱥɜɬɨɪ 
ɫ�ɫɨɱɭɜɫɬɜɢɟɦ�ɨɩɢɫɵɜɚɟɬ�ɫɬɚɪɨɫɬɶ�ɪɟɲɢɬɟɥɶɧɨɝɨ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɢɤɚ, ɤɨɬɨ-
ɪɵɣ� ɜɵɧɭɠɞɟɧ� ɩɟɪɟɫɟɫɬɶ� ɫ� ɩɚɫɫɚɠɢɪɫɤɨɝɨ� ɧɚ� ɦɚɧɟɜɪɨɜɵɣ� ɩɚɪɨɜɨɡ. Ɂɨɪ-
ɤɨɫɬɶ, ɫɧɨɪɨɜɤɚ, ɷɧɟɪɝɢɹ� ɩɨɤɢɞɚɸɬ� ɩɨɠɢɥɨɝɨ� ɫɩɟɰɢɚɥɢɫɬɚ, ɧɨ� ɨɫɬɚɺɬɫɹ 
ɸɧɨɲɟɫɤɢɣ�ɡɚɞɨɪ, ɪɨɦɚɧɬɢɱɟɫɤɚɹ�ɩɪɢɜɹɡɚɧɧɨɫɬɶ�ɤ�ɩɪɨɮɟɫɫɢɢ, ɤɨɬɨɪɵɟ�ɩɨɞ-
ɞɟɪɠɢɜɚɸɬ� ɫɢɥɵ,  ɩɪɢɞɚɸɬ� ɫɦɵɫɥ� ɠɢɡɧɢ:  «ȱ,  ɤɚɥɿ� ɰɹɝɧɿɤ� ɚɞɵɯɨɞɡɿɰɶ� ɚɞ 
ɫɬɚɧɰɵɿ, Ⱥɧɞɪɷɣ� ɡɚʆɫɺɞɵ� ɩɪɨɫɚɦ� ɩɪɨɫɿɰɶ� ɦɚɲɵɧɿɫɬɚ: “Ɋɨɞɧɟɧɶɤɿ, ɝɚɥɭɛɨɤ 
ɦɨɣ, ɞɚɣ� ɠɚ� ɹ� ɩɪɚɜɹɞɭ� ɤɪɵɯɭ”. əɦɭ� ɧɟ� ɚɞɦɚʆɥɹɸɰɶ. Ⱦɪɵɠɚɱɚɣ� ɪɭɤɨɣ 
ɧɚɰɿɫɤɚɟ� Ⱥɧɞɪɷɣ� ɧɚ� ɛɥɿɫɤɭɱɵ� ɪɷɝɭɥɹɬɚɪ, ɧɚɩɪɭɠɜɚɟɰɰɚ� ɫɚɦ, ɹɤ� ɦɚɝɭɬɧɵ 
ɩɚɪɚɜɨɡ, ɿ, ɪɚɞɚɫɧɵ, ɩɪɵɫɥɭɯɨʆɜɚɟɰɰɚ, ɹɤ� ɯɥɿɩɚɟ� ɝɚɪɚɱɚɹ� ɩɚɪɚ� ʆ� ɲɵɪɨɤɿɯ 
ɩɚɪɚɜɨɡɧɵɯ�ɬɪɭɛɚɯ, ɹɤ�ɥɹɫɤɨɱɭɰɶ�ɭɫɺ�ɲɵɛɱɷɣ�ɿ�ɲɵɛɱɷɣ�ɝɚɪɷɡɥɿɜɵɹ�ɜɵɫɨɤɿɹ 
ɤɨɥɵ�ɩɚɪɚɜɨɡɚ, ɹɤ�ɩɵɯɤɚɟ�ɩɚɪɚ�ɡ�ɩɚɞ�ɛɥɿɫɤɭɱɵɯ, ɝɚɪɚɱɵɯ�ɩɨɪɲɧɹʆ�ɰɵɥɿɧɞɪɚ. 
ȱ,  ɩɟɪɚɝɧɭʆɲɵɫɹ�ʆ�ɚɤɟɧɰɚ,  ɲɵɪɨɤɿɦɿ�ɝɪɭɞɡɹɦɿ�ʆɞɵɯɚɟ�Ⱥɧɞɪɷɣ�ɩɚɯ�ɩɚɥɵɧɭ�ɿ 
ɦɚɡɭɬɭ,  ɦɟɪɧɚ�ɤɿɜɚɟɰɰɚ�ɧɚ�ɫɹɞɡɟɧɧɿ� ɿ�ʆ�ɬɚɤɬ�ɭɫɹɦɭ�ɞɪɵɠɚɱɚɦɭ�ɩɚɪɚɜɨɡɧɚɦɭ 
ɰɟɥɭ� ɩɪɵɝɚɜɚɪɜɚɟ� ɱɚɫɚɦ: “ȱ� ɥɹɰɿɦ� ɠɚ, ɛɪɚɬɤɿ! ɗ�ɷɯ� ɥɹɰɿɦ!.. Ⱦɚɝɚɧɹɣ – ɧɟ 
ɞɚɝɨɧɿɲ”» [3, c. 217]. 

Ɍɚɤɢɦ�ɨɛɪɚɡɨɦ, ɪɢɫɭɹ�ɨɛɪɚɡɵ�ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɣ�ɩɪɨɮɟɫ-
ɫɢɢ, ɩɢɫɚɬɟɥɢ�ɨɛɴɟɤɬɢɜɧɨ�ɨɬɪɚɠɚɸɬ�ɩɪɨɰɟɫɫɵ�ɩɨɥɢɬɢɱɟɫɤɨɣ, ɫɨɰɢɚɥɶɧɨɣ�ɢ 
ɤɭɥɶɬɭɪɧɨɣ�ɬɪɚɧɫɮɨɪɦɚɰɢɢ�ɛɟɥɨɪɭɫɫɤɨɝɨ�ɨɛɳɟɫɬɜɚ�ɤɨɧɰɚ�ɏ,ɏ�í�ɧɚɱɚɥɚ�ɏɏ 
ɜɟɤɚ, ɟɝɨ� ɨɬɯɨɞ�ɨɬ�ɩɪɟɠɧɟɝɨ� ɬɪɚɞɢɰɢɨɧɧɨɝɨ� ɭɤɥɚɞɚ, ɩɟɪɟɯɨɞ�ɤ� ɧɨɜɵɦ�ɮɨɪ-
ɦɚɦ�ɬɟɯɧɨɥɨɝɢɱɟɫɤɨɝɨ�ɭɫɬɪɨɣɫɬɜɚ, ɩɪɨɝɪɟɫɫɢɜɧɵɦ�ɧɚɭɱɧɵɦ�ɡɧɚɧɢɹɦ. Ȼɟɥɨ-
ɪɭɫɫɤɢɦɢ� ɩɢɫɚɬɟɥɹɦɢ� ɨɫɦɵɫɥɟɧɵ� ɜɚɠɧɟɣɲɢɟ� ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ� ɥɢɱɧɨɫɬɢ 
ɫɩɟɰɢɚɥɢɫɬɨɜ, ɤɨɬɨɪɵɟ� ɧɟɫɭɬ� ɨɬɜɟɬɫɬɜɟɧɧɨɫɬɶ� ɡɚ� ɨɛɟɫɩɟɱɟɧɢɟ� ɠɢɡɧɟɞɟɹ-
ɬɟɥɶɧɨɫɬɢ� ɫɨɰɢɭɦɚ, ɠɢɡɧɶ� ɢ� ɡɞɨɪɨɜɶɟ� ɥɸɞɟɣ, ɛɟɡɨɩɚɫɧɨɫɬɶ� ɝɪɭɡɨɜ. 
ə. Ʌɭɱɢɧɚ, ȼ. Ƚɨɥɭɛɨɤ, Ɇ. Ʌɵɧɶɤɨɜ�ɢɡɨɛɪɚɠɚɸɬ�ɫɜɨɢɯ�ɝɟɪɨɟɜ�ɨɛɪɚɡɨɜɚɧɧɵ-
ɦɢ�ɢ�ɝɪɚɦɨɬɧɵɦɢ�ɫɩɟɰɢɚɥɢɫɬɚɦɢ, ɭɜɥɟɱɟɧɧɵɦɢ�ɪɨɞɨɦ�ɜɵɛɪɚɧɧɨɣ�ɞɟɹɬɟɥɶ-
ɧɨɫɬɢ, ɨɫɬɨɪɨɠɧɵɦɢ, ɨɬɜɟɬɫɬɜɟɧɧɵɦɢ� ɢ� ɚɤɤɭɪɚɬɧɵɦɢ. ɂɡɛɪɚɧɧɚɹ� ɩɪɨɮɟɫ-
ɫɢɹ, ɩɨ� ɭɬɜɟɪɠɞɟɧɢɸ� ɩɢɫɚɬɟɥɟɣ, ɧɚɤɥɚɞɵɜɚɟɬ� ɝɥɭɛɨɤɢɣ� ɨɬɩɟɱɚɬɨɤ� ɧɚ 
ɥɢɱɧɨɫɬɧɵɟ� ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ� ɝɟɪɨɟɜ, ɢɯ� ɦɨɪɚɥɶɧɵɟ� ɰɟɧɧɨɫɬɢ� ɢ� ɠɢɡɧɟɧɧɵɟ 
ɨɪɢɟɧɬɢɪɵ. ȼɟɪɧɨɫɬɶ�ɞɨɥɝɭ�ɫɥɭɠɛɵ, ɫɩɨɫɨɛɧɨɫɬɶ�ɤ�ɫɚɦɨɩɨɠɟɪɬɜɨɜɚɧɢɸ�ɪɚ-
ɞɢ� ɫɩɚɫɟɧɢɹ�ɞɪɭɝɢɯ� ɯɚɪɚɤɬɟɪɢɡɭɸɬ�ɠɟɥɟɡɧɨɞɨɪɨɠɧɢɤɨɜ, ɨɩɢɫɚɧɧɵɯ�ɜ�ɩɪɨ-
ɢɡɜɟɞɟɧɢɹɯ�ɛɟɥɨɪɭɫɫɤɢɯ�ɚɜɬɨɪɨɜ. ȼ�ɛɟɥɨɪɭɫɫɤɨɣ�ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ�ɥɢɬɟɪɚɬɭ-
ɪɟ� ɤɨɧɰɚ�ɏ,ɏ – ɧɚɱɚɥɚ� ɏɏ� ɜɟɤɚ, ɬɚɤɢɦ� ɨɛɪɚɡɨɦ, ɨɬɪɚɠɟɧ� ɩɨɥɨɠɢɬɟɥɶɧɵɣ 
ɬɢɩ� ɩɪɟɞɫɬɚɜɢɬɟɥɹ� ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɣ� ɩɪɨɮɟɫɫɢɢ, ɤɨɬɨɪɵɣ� ɦɨɠɟɬ� ɫɥɭɠɢɬɶ 
ɞɨɫɬɨɣɧɵɦ�ɩɪɢɦɟɪɨɦ�ɞɥɹ�ɩɨɞɪɚɫɬɚɸɳɟɝɨ�ɩɨɤɨɥɟɧɢɹ.  

ɋɉɂɋɈɄ�ɅɂɌȿɊȺɌɍɊɕ 
1 Ʌɭɱɵɧɚ, ə.�ɉɚɥɹʆɧɿɱɵɹ�ɚɤɜɚɪɷɥɶɤɿ�ɡ�ɉɚɥɟɫɫɹ [ɗɥɟɤɬɪɨɧɧɵ�ɪɷɫɭɪɫ] / ə. Ʌɭɱɵɧɚ // 

Ȼɟɥɚɪɭɫɤɚɹ�ɩɚɥɿɱɤɚ :  ɛɟɥɚɪɭɫɤɚɹ� ɷɥɟɤɬɪɨɧɧɚɹ�ɛɿɛɥɿɹɬɷɤɚ.  –  1996.  –   Ɋɷɠɵɦ�ɞɨɫɬɭɩɭ :  
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16.03.2021.  

2 Ʌɵɧɶɤɨʆ, Ɇ. Ɂɛɨɪ�ɬɜɨɪɚʆ : ɭ 8 ɬ. / Ɇ. Ʌɵɧɶɤɨʆ. / Ɇ. Ʌɵɧɶɤɨʆ. – Ɇɿɧɫɤ : ɇɚɜɭɤɚ 
i ɬɷɯɧLɤɚ, 1981. Ɍ.1: Ⱥɩɚɜɹɞɚɧɧɿ, 1926í1941. – 622 c. 

3 Ƚɚɥɭɛɨɤ, ɍ. Ɍɜɨɪɵ : ɞɪɚɦɚɬɭɪɝɿɹ, ɩɚɷɡɿɹ, ɩɪɨɡɚ, ɩɭɛɥɿɰɵɫɬɵɤɚ / ɍ. Ƚɚɥɭɛɨɤ. 
ɍɤɥɚɞ., ɩɚɞɪɵɯɬ. ɬɷɤɫɬɚʆ, ɭɫɬɭɩ. ɚɪɬɵɤɭɥ�ɿ�ɤɚɦɟɧɬ. ɋ. Ʌɚʆɲɭɤɚ. – Ɇɿɧɫɤ : Ɇɚɫɬ. ɥɿɬ., 
1983. – 607 c. 

ɍȾɄ 821’’18/20”:656.2 

Ⱥ. Ⱥ. ȿɊɈɎȿȿȼ 
Ȼɟɥɨɪɭɫɫɤɢɣ�ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ�ɭɧɢɜɟɪɫɢɬɟɬ�ɬɪɚɧɫɩɨɪɬɚ, ɝ. Ƚɨɦɟɥɶ 

ɈȻɊȺɁ�ɀȿɅȿɁɇɈȾɈɊɈɀɇɈȽɈ�ɌɊȺɇɋɉɈɊɌȺ 
ȼ�ɏɍȾɈɀȿɋɌȼȿɇɇɈɃ  ɅɂɌȿɊȺɌɍɊȿ XIXíXXI ȼȼ. 

ȼ� ɪɚɡɧɵɟ� ɢɫɬɨɪɢɱɟɫɤɢɟ� ɩɟɪɢɨɞɵ� ɜɨɫɩɪɢɹɬɢɟ� ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɝɨ� ɬɪɚɧɫ-
ɩɨɪɬɚ�ɨɛɳɟɫɬɜɨɦ�ɫɭɳɟɫɬɜɟɧɧɨ�ɨɬɥɢɱɚɥɨɫɶ.  

ɋ�ɩɟɪɢɨɞɚ�ɡɚɪɨɠɞɟɧɢɹ�ɠɟɥɟɡɧɵɯ�ɞɨɪɨɝ�ɜ  XIX ɜɟɤɟ�ɨɧɢ�ɜɨɫɩɪɢɧɢɦɚɥɢɫɶ 
ɤɚɤ�ɬɟɯɧɨɥɨɝɢɢ�ɛɭɞɭɳɟɝɨ, ɫɩɨɫɨɛɧɵɟ�ɫɭɳɟɫɬɜɟɧɧɨ�ɢɡɦɟɧɢɬɶ�ɭɫɥɨɜɢɹ�ɠɢɡɧɢ 
ɰɟɥɵɯ�ɝɨɫɭɞɚɪɫɬɜ.  ɏɨɬɹ�ɞɨɫɬɢɝɚɥɫɹ�ɩɪɨɝɪɟɫɫ�ɡɚ�ɫɱɟɬ�ɬɹɠɟɥɨɝɨ�ɬɪɭɞɚ, ɡɞɨɪɨ-
ɜɶɹ�ɢ�ɠɢɡɧɢ�ɫɬɪɨɢɬɟɥɟɣ. 

ɂɡɜɟɫɬɧɵɟ� ɫɬɪɨɤɢ� ɩɨɷɦɵ� ɇ. ɇɟɤɪɚɫɨɜɚ «ɀɟɥɟɡɧɚɹ� ɞɨɪɨɝɚ» (1864), ɩɨ-
ɫɜɹɳɟɧɧɨɣ�ɫɬɪɨɢɬɟɥɶɫɬɜɭ�ɇɢɤɨɥɚɟɜɫɤɨɣ�ɠɟɥɟɡɧɨɣ�ɞɨɪɨɝɢ�ɦɟɠɞɭ�Ɇɨɫɤɜɨɣ�ɢ 
ɉɟɬɟɪɛɭɪɝɨɦ (1842–1852): 

ɉɪɹɦɨ�ɞɨɪɨɠɟɧɶɤɚ: ɧɚɫɵɩɢ�ɭɡɤɢɟ, 
ɋɬɨɥɛɢɤɢ, ɪɟɥɶɫɵ, ɦɨɫɬɵ. 
Ⱥ�ɩɨ�ɛɨɤɚɦ�ɬɨ�ɜɫɺ�ɤɨɫɬɨɱɤɢ�ɪɭɫɫɤɢɟ… 
ɋɤɨɥɶɤɨ�ɢɯ! ȼɚɧɟɱɤɚ, ɡɧɚɟɲɶ�ɥɢ�ɬɵ? 
ɂɡ�ɷɬɨɣ�ɠɟ�ɩɨɷɦɵ�ɰɢɬɢɪɭɸɬɫɹ�ɫɨɰɢɚɥɶɧɨ�ɨɩɬɢɦɢɫɬɢɱɟɫɤɢɟ�ɫɬɪɨɤɢ�ɨ�ɧɚ-

ɪɨɞɟ�ɫɬɪɨɢɬɟɥɟ: 
ȼɵɧɟɫ�ɢ�ɷɬɭ�ɞɨɪɨɝɭ�ɠɟɥɟɡɧɭɸ – 
ȼɵɧɟɫɟɬ�ɜɫɟ, ɱɬɨ�ɝɨɫɩɨɞɶ�ɧɢ�ɩɨɲɥɟɬ! 
ȼɵɧɟɫɟɬ�ɜɫɟ – ɢ�ɲɢɪɨɤɭɸ, ɹɫɧɭɸ 
Ƚɪɭɞɶɸ�ɞɨɪɨɝɭ�ɩɪɨɥɨɠɢɬ�ɫɟɛɟ…[1]. 
ɍɯɭɞɲɚɥɨ� ɢ� ɬɚɤ� ɧɟɝɚɬɢɜɧɨɟ� ɜɨɫɩɪɢɹɬɢɟ�ɠɟɥɟɡɧɵɯ� ɞɨɪɨɝ� ɧɚɪɨɞɨɦ� ɫɮɨɪ-

ɦɢɪɨɜɚɜɲɚɹɫɹ�ɮɭɧɤɰɢɹ�ɜɨɤɡɚɥɨɜ –  ɨɞɧɚ�ɢɡ�ɪɚɡɧɨɜɢɞɧɨɫɬɟɣ�ɭɜɟɫɟɥɢɬɟɥɶɧɵɯ 
ɡɚɜɟɞɟɧɢɣ. ȼ�ɪɨɦɚɧɟ�Ⱥ. Ʉɭɩɪɢɧɚ «ɉɨɟɞɢɧɨɤ» (1905) ɧɚɩɢɫɚɧɨ: «…ȼ�ɛɟɞɧɨɦ 
ɟɜɪɟɣɫɤɨɦ�ɦɟɫɬɟɱɤɟ�ɧɟ�ɛɵɥɨ�ɧɢ�ɨɞɧɨɝɨ�ɪɟɫɬɨɪɚɧɚ. Ʉɥɭɛɵ, ɤɚɤ�ɜɨɟɧɧɵɣ, ɬɚɤ�ɢ 
ɝɪɚɠɞɚɧɫɤɢɣ, ɧɚɯɨɞɢɥɢɫɶ�ɜ�ɫɚɦɨɦ�ɠɚɥɤɨɦ, ɡɚɩɭɳɟɧɧɨɦ�ɜɢɞɟ, ɢ�ɩɨɷɬɨɦɭ�ɜɨ-
ɤɡɚɥ�ɫɥɭɠɢɥ�ɟɞɢɧɫɬɜɟɧɧɵɦ�ɦɟɫɬɨɦ, ɤɭɞɚ�ɨɛɵɜɚɬɟɥɢ�ɟɡɞɢɥɢ�ɱɚɫɬɟɧɶɤɨ�ɩɨɤɭ-
ɬɢɬɶ�ɢ�ɜɫɬɪɹɯɧɭɬɶɫɹ�ɢ�ɞɚɠɟ�ɩɨɢɝɪɚɬɶ�ɜ�ɤɚɪɬɵ. ȿɡɞɢɥɢ�ɬɭɞɚ�ɢ�ɞɚɦɵ�ɤ�ɩɪɢ-
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